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me understand my past
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I  am and wil l  always  be  deeply  sentimental . 
I  s t i l l  o w n  m a n y  o f  t h e  b o o k s  f r o m  m y  c h i l d h o o d ,  t h e  f i r s t  s p o r t s 

medal  I  won in four th g rade ( for  a  three-leg ged 
r a c e ) ,  a n  o l d  B a n d - A i d  t i n ,  a n d  t h e  b u s i n e s s  c a r d  o n  w h i c h  a n 

old boyf r iend sc r ibbled hi s  phone numbe r when 
w e  f i r s t  m e t .    T h a t  s a m e  m a n  o f t e n  a c c u s e d  m e  o f  a n  e x c e s s i v e 

deg ree  of  he ro  worship.  I  at t r ibuted thi s  t rait 
t o  m y  s e n t i m e n t a l i t y ,  w h i c h  g i v e s  m e  a n  i r r e p r e s s i b l e  d e s i r e

to  col lect  and admire  images,  ar t ifacts  and 
m e m o r a b i l i a  f r o m  t h e  d e f i n i n g  m o m e n t s  i n  m y  l i f e ;  t o  g a t h e r 

mementos of ideas and experiences that provoke 
a n d  m o v e  m e ;  a n d  t o  a s s e m b l e  a r o u n d  m e  t h i n g s  I  w a n t  c l o s e  b y 

a s  amulets  of  in spiration.  My paramour wa s 
a t  f i r s t  p e r p l e x e d  b u t  t h e n  p u t  o f f  b y  m y  c u r i o u s  f a s c i n a t i o n 

with popular culture and its hierarchies of fame 
a n d  p o w e r .   I  h a v e  b e e n  a n a l y z i n g  t h i s  o f t - c r i t i c i z e d ,  s e a m y 
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worship of mine though the years, seeking to under-
stand i t s  o r i g i n  i n  m y  p s y c h e .  I  r e m e m b e r  a n x i o u s l y  a w a i t i n g  m y 

favor ite  F r iday night  televi sion shows a s  my 
i n f a t u a t i o n s  f l i t t e d  f r o m  D a v i d  C a s s i d y  i n  T h e  P a r t r i d g e 

Family to Lee Majors in T he Six Million Dollar 
M a n .  D i g g i n g  d e e p e r  i n t o  m y  e m o t i o n a l  h i s t o r y ,  I  r e m e m b e r 

ki ssing the  televi sion when Mr.  Roge rs  came 
o n .  I  r e m e m b e r  b e i n g  o b s e s s e d  w i t h  M a r c i a  B r a d y ,  O l i v i a  N e w -

ton-John,  New York Range rs  Hall  of  Fame r 
E d d i e  G i a c o m i n ,  a n d  t h e  N H L  m a s c o t  P e t e r  P u c k .    B u t  I  d i d n ’ t 

know and couldn’t  seem to  di scove r why I  needed 
a n d  c o n s t r u c t e d  t h i s  w o r s h i p .  W h a t  d i d  I  a d m i r e  m o s t ?  W h a t 

wa s I  t r ying to  gain? While  I  recog nized what 
t h e s e  p e r f o r m e r s ,  a r t i s t s  a n d  e n t e r t a i n e r s  m i g h t  s t a n d  f o r — o r 

might br ing to  me through my expe r ience  of 
t h e m — I  r e a l i z e d  t h a t  i t  w a s  w h a t  I  w a s  b r i n g i n g  t o  t h e  i d e a  o f 

them that  wa s impor tant to  comprehend .  I 
r e a l i z e d  t h a t  I  w a s  b e s t o w i n g  a l l  s o r t s  o f  m a g i c a l  a n d  u n r e a l -

istic fantasies and expectations on these f igures.
I  a m  s t i l l  n o t  s u r e  w h y — i t  s e e m s  t h a t  a s  a  c u l t u r e  w e  a r e 

held captive b y the  compar i son s  we make be-
t w e e n  o u r s e l v e s  a n d  o t h e r s ;  m a n y  o f  t h e  p e o p l e  w e  a d m i r e  o r 

despise, similar to the brands we collect or cringe
 a t ,  n o t  o n l y  s i g n i f y  o u r  b e l i e f s  b u t  h a v e  c o m e  t o  d e f i n e  t h e m . 

St i l l  not  sat i sf ied with the  results  of  my 
i n t e r n a l  i n v e s t i g a t i o n ,  I  p u t  t h e  w h o l e  e x e r c i s e  o n  h o l d ,  c o n t e n t 

with the  knowledge that  thi s  si l ly,  sentimental 
a d u l a t i o n — t h i s  o b j e c t i f i c a t i o n  o f  f a n t a s y  a n d  p e r f e c t i o n 

Z2928i_04_My_First_Love_017-022.19   19Z2928i_04_My_First_Love_017-022.19   19 6/4/09   2:42:54 PM6/4/09   2:42:54 PM



20

that  brought  me to  believe an object  could 
b e s t o w  “ h a p p i n e s s  a l w a y s ” — w a s  n e i t h e r  r e a l i s t i c  n o r  h o n o r a b l e ;

the  or ig in of  thi s  c ult  of  pe rsonalit y  contin-
u e d  t o  s e e m  o u t  o f  r e a c h .    U n t i l  l a s t  w i n t e r .  M i s e r a b l y  s a d d l e d 

with a cold  that  knocked me out,  I  dec ided ,  a s  I 
p l a n n e d  m y  e x i t  s t r a t e g y  f r o m  t h e  w o r l d ,  t o  g o  t o  t h e  m a r k e t

and purcha se  the  ing redients  for  my g rand-
m o t h e r ’ s  c h i c k e n  s o u p .  I  w o u l d  c o o k  u p  a  b i g  p o t ,  a n d  I  c o u l d 

live  on it  for  days,  if  need be.  I  st umbled into  my 
l o c a l  G r i s t e d e ’ s  a n d  t h o u g h t l e s s l y  t o s s e d  a l l  t h e  n e c e s s a r y  s o u p 

accout rements— c r i sp,  leaf y  parsle y,  bumpy 
t u r n i p s ,  p e a r l  b a r l e y — i n t o  m y  c a r t .  T h e n  I  h a d  w h a t  s e e m e d  t o 

be an epiphany (plea se  note:  I  wa s r unning a 
f e v e r ) — I  w o u l d  t r e a t  m y s e l f  t o  a  b u b b l e  b a t h !     S n i f f l i n g  a n d 

out  of  breath,  I  bounded ove r to  the  pe rsonal 
p r o d u c t s  a i s l e .  A n d  t h e n  i n  o n e  p o w e r f u l ,  p r o v o c a t i v e  ( a n d 

nearly  painf ul)  Prou st ian moment,  it  al l  came 
b a c k  t o  m e .  M y  f i r s t  l o v e .  M y  e a r l i e s t  t a s t e  o f  s e n t i m e n t a l 

object if icat ion.  My or ig inal  encounte r  with 
h e r o  w o r s h i p .  M y  i n i t i a l  f r e e f a l l  i n t o  t h e  p h e n o m e n a l  w o r l d  o f 

imag ination and fanta sy.  I  saw him again a s 
I  s a w  h i m  f o r  t h e  f i r s t  t i m e — t h e  o n e  w h o  s t a r t e d  i t  a l l :  M r . 

Bu bbl e .    Whe n I  wa s  a  chi l d ,  Mr.  Bu bbl e 
g r a n t e d  m e  “ h a p p i n e s s  a l w a y s .”  Be f o r e  m y  d a i l y  e n c o u n t e r  w i t h  h i m , 

I  felt  un seemly,  and af te r ward s  I  wa s br ight  and 
s h i n y .  B a t h  t i m e  b e f o r e  b e d t i m e  a l l o w e d  m e  t o  s l i d e  i n t o  r o s y , 

joyful dreamland. T he experience of Mr. Bubble 
a l w a y s  m a t c h e d  e x a c t l y  w h a t  I  h a d  a n t i c i p a t e d .  M r .  B u b b l e 
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wa s f unny and c ute.  He  made me laugh.  Way 
b e f o r e  M r .  R o g e r s ,  b e f o r e  B a r b i e ,  L e v i ’ s  a n d  L a c o s t e ,  M r . 

Bubble  wa s my f irst  love,  my f irst  ce lebr it y. 
M y  f i r s t  b r a n d .     M y  r e n d e z v o u s  w i t h  M r .  B u b b l e  l e d  m e  t o  r e f l e c t

more deeply  on why brand icon s  f rom the pa st 
w e r e  s o  c o m p e l l i n g .  D e c a d e s  b e f o r e  w e  w e r e  e n t e r t a i n e d  a n d 

t it i l lated by Madonna and Che r,  womenfolk 
l i k e  R o s i e  a n d  B e t t y  d e l i g h t e d  u s .  W e  a l l  k n o w  M a d o n n a

and Che r;  l ike  many of  their  supe rstar pee rs, 
t h e y  a r e  c e l e b r i t i e s ,  e n t e r t a i n e r s ,  a n d — m o s t  o f  a l l — b r a n d s 

who eme rged dur ing the  second half  of  the  20th 
c e n t u r y .  B u t  R o s i e  a n d  B e t t y  w e r e  f i r s t - c l a s s  c e l e b r i t i e s  o f  t h e 

f irst  half.  T he characte rs  Rosie  the  Rivete r 
a n d  B e t t y  C r o c k e r  w e r e  c r e a t e d  b y  a r t i s t s  a n d  g r a p h i c  d e s i g n e r s 

to  ente r tain u s,  di st ract  u s,  sel l  products ,  or 
g i v e  u s  p u r p o s e ,  a n d  t o  a l s o  m a k e  u s  f e e l  b e t t e r  a b o u t  t h e  w o r l d 

and who we are.    T hi s  wa s emotional  branding 
i n  i t s  i n f a n c y .  A f t e r  t h e s e  c h a r a c t e r s  w e r e  i n v e n t e d ,  p e o p l e  b e -

gan to  wonde r what the  Mor ton Salt  g irl  wa s 
“ r e a l l y ”  l i k e .  M e n  e v e n  c a l l e d  G e n e r a l  M i l l s  t o  p r o p o s e  t o  B e t t y 

Crocke r.  McCall ’s  Magazine c reated a Betsy 
M c C a l l  p a p e r  d o l l  f o r  t h e  p a g e s  o f  t h e  m a g a z i n e  a n d  i n t r o d u c e d 

a three-dimensional doll into toy stores.   Sadly, 
t h i s  t y p e  o f  g r a p h i c  a r t  s e e m s  t o  b e  d i s a p p e a r i n g  i n  f a v o r  o f

f l u o re sc e n t  c e l e b r i t i e s  a n d  m ega- b ra n d e d 
l i f e s t y l e s .  O r  m a y b e  t h e  a b i l i t y  o f  t h e s e  c h a r a c t e r s  t o  h o l d  s w a y 

over our imaginations has faded in these real-
i t y  s h o w ,  U s  W e e k l y  d a y s .  N o  l o n g e r  d o  w e  i m a g i n e  w h a t  B e t t y 
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Crocker might be like “ in real life.” But I hold out 
h o p e  f o r  w h a t  I  b e l i e v e  i s  t i m e l e s s — a  d e s i r e  t o  b e  s u r r o u n d e d 

b y the  people,  pets  and ar t ifacts  that  we love, 
a n d  t h e  e n d e a r i n g  c h a r a c t e r s  t h a t  g i v e  u s  p e r m i s s i o n  t o  p l a y 

and imag ine.  And I  can rest  a ssured ,  knowing 
t h a t  n o  m a t t e r  h o w  c o m p l i c a t e d  l i f e  b e c o m e s ,  t h e r e  i s  a l w a y s  a 

box of  Mr.  Bubble  waiting for  me at  home.
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From the time I was very little, I loved to make things. I made my own coloring books, paper dolls, and 
dioramas, and I even tried to make my own perfume by crushing rose petals into baby oil. I made barrette 
boxes out of Popsicle sticks, key chains out of lanyards, ashtrays out of clay, and Halloween costumes out 
of construction paper and old bedsheets. I grew up in a household with a strong do-it-yourself mentality 
and a mom who made a living as a painter and a seamstress, so I received numerous accolades for my ar-
tistic inclinations. I also found that making things by hand gave me a strong sense of accomplishment and 
pride. When I started kindergarten, I faced the fi rst obstacle to my theretofore unmitigated creative prow-
ess. As I was fi rst learning to write, it became clear that I had trouble creating certain letterforms. I had a 
particular diffi culty placing the little tail on the capital Q; I had problems discerning the lowercase d from 
the lowercase b (which was of signifi cant concern, given 
my fi rst name). I also dis- covered I had artistic and 
intellectual blockages re- lating to the capital H. For 
some reason, I had trouble constructing two parallel 
lines connected in the cen- ter by a horizontal one. I 
couldn’t draw any of the lines straight, and I couldn’t 
seem to create a consistent spacing between the verti-
cal lines. I was unable to get an even weight for all three 
strokes. My mother became so exasperated with me that 
she enlisted my grandmoth- er to take over the fraught 
endeavor. As I continued to struggle, and as my anguish 
turned to wrath, I reached an impasse I had never en-
countered before: I couldn’t do something I’d set out to 
do. While one might surmise that the inability of a child 
to construct the letter H couldn’t possibly have long-
term ramifi cations, I con- fess that there were further 
complications I have not yet mentioned. All those years 
ago, I was not called Debbie. I was called Deborah, spelled 
D-E-B-O-R-A-H. Therefore, my ineptitude in drawing an 
H was rather worrisome. As my mighty efforts grew fu-
tile and my temper tan-trum intensifi ed over the many 
mangled letterforms, my grandmother cleverly came 
to a realization: Since I had recently mastered my d’s and 
b’s, I would be able to spell “Debbie”! The name Deborah 
would no longer be an ob- stacle to my self-expression. 
And thus, a new moniker emerged, one that has lasted 
ever since. And it was in that initial transformation that I 
fi rst fell in love with the agile, malleable, and thoroughly 
magical acrobatics of letter- ing, language, and communi-
cation. This aventure d’amour has continued throughout 
my life. And I still have a preference for doing almost 
everything by hand. In a day and age when nanotechnol-
ogy and computer science have ushered in an era of 
seamless digitalia, I believe there is a profound beauty in 
all things handmade. While computers might set type 
in fl awlessly accurate col- umns, handcrafted artwork 
and design are beautiful by virtue of their irregularity. I 
see these imperfections as marks of dignity and integri-
ty, and believe that they bear witness to the artist—and 
the human—in all of us. Now all grown up, I have a fascina-
tion with any handmade object containing the written word. I fi nd myself transfi xed by the confl uence of art 
and design evident in the “typographic” missives of Ed Fella, Lawrence Weiner, and Paula Scher, not to men-
tion the heartbreakingly poignant narration handwritten in the work of Cy Twombly and Philip Guston. What 
I fi nd resonant in these objects is an inherent authenticity and honesty. These creations preserve an enduring, 
uniquely human imprint. As we deconstruct our lives in the search for meaning, it is these handcrafted mes-
sages that have the magnitude—and the soul—to measure, refl ect, and express who we are. I recently came 
across one of the most ambitious projects I ever undertook as a young adult: a completely handwritten, hand-
drawn magazine that I created in collaboration with my best friend at the time, also named Debbie. In honor 
of our efforts and our teenage aspirations, we named it Debutante. We made sure the title didn’t contain an H. 
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When I was eight years old, my 

mother sat me and my brother down 

in our living room and told us that she 

and my father were getting a divorce. 

She then proceeded to try and cheer 

us up by taking us to the movies, and 

she ferried us to see Barbra Streisand 

in the box-office hit Hello, Dolly! I 

remember my brother weeping as 

I watched Barbra convince Walter 

Matthau to eat his beets, telling him 

how good the beets were, that there 

was nothing quite as good as beets. 

To this day, I can’t see a beet without 

thinking of divorce. Who knew that 

a red root vegetable could be so 

weighty with meaning?
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I find it both curious and compelling 

that the moments of our lives are 

punctuated by visual images that, over 

time, become permanently embedded 

in the experience. There are few 

women I know who can’t recall what 

they were wearing when they met the 

love of their life. Several men I know 

have powerful recollections of the 

Led Zeppelin album cover they were 

drifting into when they smoked pot for 

the first time. Other friends remember a 

particular clock in their grandparents’ 

house, a singular sequence from an 

avant-garde film, or the look on a 

loved one’s face when they found out 

someone close had died.
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These visuals mark time for us, 

they represent age; they represent 

a moment when the narrative of 

the everyday is broken, because of 

love, or loss, or deep inspiration—

experiences that shift the boundary 

of the possible. 

I remember the grey corduroy suit 

I wore to the inaugural day of my 

first job in 1983. I remember the 

sparkly colors of a necklace that 

a cherished babysitter gave to me 

when I was six. I recall the bearing 

of an awkwardly bespectacled girl 

named Susan as she used the words 

“chimera” and “enigma” in an essay 
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she read aloud in tenth-grade English; 

I remember the way a little girl in my 

kindergarten class drew grass in her 

many drawings, and how straight her 

bangs were. Individually, these are 

random images. Joined together, they 

reflect a life. 

In pivotal moments of my personal 

history, fleeting metaphorical signs 

have made indelible impressions 

on me: The day I walked out of my 

apartment with an open heart and 

lofty hopes, I saw an open parking 

spot as a reassuring omen of the 

future. When I later saw a dead 

squirrel in the street, I was sure 
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something horrible was about to 

happen. To celebrate my thirtieth 

birthday, I got all dressed up and 

went to the restaurant Elaine’s with 

my husband and another couple. My 

favorite pearl necklace broke and the 

beads spilled out all over the floor 

around us. As everyone frantically 

ran to gather the mess of scattered 

pearls, I knew in that instant that my 

marriage was over. 

The painter Mark Rothko alluded 

to these visual intuitions, and their 

power, as Bernard Malamud recalls 

in his heartbreaking introduction to 

the retrospective anthology Mark 
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Rothko: A Retrospective. Malamud 

writes: “Rothko liked to reminisce. 

One night he told me how he had left 

his first wife. He had gone off for an 

army physical during World War II 

and they had turned him down. When 

he arrived home and told his wife 

he was 4-F, he didn’t like the look 

that flitted across her face. The next 

day he went to see his lawyer about 

a divorce.” 

These woeful images haunt me. 

Many years ago, I confronted a 

man who had hurt me badly when 

I was growing up. It literally took 

me years to get up the courage 
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to face him, and, looking back on 

it now, I can’t help but shake my 

head in amazement as I remember 

standing on the front porch of his 

house, shivering in the autumn chill. 

As I held myself tight in my yellow 

coat, the man’s clueless wife kept 

calling out to her husband, insisting 

he invite me in for coffee and cake. 

These visual mementos, visceral as 

they are, catalog our experiences. 

When I think about divorce, I ordinarily 

don’t think about beets. But when I 

see beets, I inevitably think about 

divorce. We process our emotions, 

in part, through images. I’m certain 
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this is why we are both drawn to and 

provoked by art in such powerful and 

profound ways, and ultimately why 

art is such a subjective and personal 

experience: It simultaneously allows 

us to feel emotions we might not 

otherwise be able to describe and 

evokes our own personal association 

with those very feelings. 

I prefer to look back and remember 

the images, as opposed to what was 

actually said or accomplished or 

fucked up. I like to think that there 

is beauty and power in every one 

of these images. But as I hold them 

close, I also realize that they don’t 
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really exist. They are not anything I 

can touch. They are not archived in a 

photo album or hanging in a pretty 

frame. They are not neatly taped 

into a scrapbook, or downloaded 

and stored on Flickr or my iPod. But 

they live, and always will—in my 

imagination, and in my heart. 
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 WHEN I FIRST MOVED
  TO MANHATTAN, 

       I LIVED ON THE FOURTH FLOOR 
 OF AN OLD TENEMENT BUILDING 

ON 16TH     
   STREET.

                            I lived in a “RAILROAD APARTMENT” 

       WHERE YOU HAD TO WALK     
     THROUGH ONE ROOM

                                    to get to another.

84
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 I SHARED THE APARTMENT WITH 
          A SEXUALLY ACTIVE 
                          ON-AGAIN / OFF-AGAI N 

                                               CO UPLE.

   MY BEDROOM WAS IN THE BACK OF 
THE BUILDING, 

       AN ARRANGEMENT THAT WAS          

RATHER AWKWARD, 
   ESPECIALLY SINCE                
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and 

 I 

    never 

 knew 

   what 

    to 

   expect 
ON THE JOURNEY.

  I HAD TO WALK THROUGH THEIR 
 BEDROOM IN ORDER TO GO INTO 

             OR   OUT OF 

                 MY ROOM,

W E LIVED LIKE THIS UNTIL THEY BROKE UP, 
AND BY THEN, 
MERCIFULLY,  I had enough money to pay the rent by myself.

THIS MEANT THAT I COULD WATCH WHATEVER 

 TELEVISION PROGRAM I WANTED TO, WHENEVER I WANTED TO, 
AND I COULD LISTEN TO MY MUSIC—the Cocteau Twins, 

This Mortal Coil, and Modern English—
AS LOUD AS I DAMN WELL PLEASED.
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 I ATTEMPTED TO DECORATE     
     MY APA RTMENT 

   IN A WAY THAT WAS MORE BEFITTING ADULTHOOD,  
AND AS SOON AS I SAVED ENOUGH M ONEY,

 I REPLACED THE  DINGY MILK CRATES              HOLDING 
       MY BOOKS WITH A REAL BOOKCASE
      AND  TRADED  IN MY FLOOR-BOUND FUTON 
        FOR A SLATTED BED WITH A HEADBOARD.

            
GIVEN MY PROFOUND  LACK OF FUNDS,

I FOUND MYSELF INVESTIGATING A 
MYRIAD           

OF HOME SWEET  HOME.
I USED CONTACT PAPER TO WALLPAPER THE KITCHEN;

   I USED DOUBLE-SIDED TAPE TO STICK ON  A FAUX TIN-TILE 
BACKSPLASH   BEHIND THE SINK;

    and I CRE ATED CUS T OM FLOOR-T O-CEILING BOOKSHELV ES WITH BRICKS 
                             FROM A LOCAL LUMBER STORE 
           THAT I LUGGED UP THE FOUR FLIGHT S AND  

  STACKED IN AN A L COV E BY THE W INDOW.

OF 
 DESIGN 

ALTERNATIVES

                                                       IN AN EFFORT TO     
                                           CRAFT MY OWN VERSION
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I  ALSO STA RTED TO ENTERTAIN.
I BEGAN BY INVITING FAMILY AND  FRIENDS, AND SLOWLY 
E XPANDED THE GAT HERINGS TO INCLUDE  COLLEAGUES AND NEIGHBORS.

 I   ALSO EXPERIMENTED WITH COOKING   
  AN D ENJOYED PRESENTING MY HANDMADE      
  CONCOCTIONS R ATHER TH AN THE RE-PL ATED 

  CHIN ESE  TAKEOUT  I HAD   PREVIOUSLY BEEN SERVING.
ABOUT A YEAR INTO MY FORAY AS NEW YORK CITY DESIGNER-CUM-HOSTESS, I WAS 
INVITED TO DINNER BY ONE  OF MY BEST CLIENTS, A WOMAN NAMED KARIN.
SHE WAS A POWERFUL AND BEAUTIFUL MEDIA EXECUTIVE, 
AND I WAS EXCITED TO BE WELCOMED INTO HER VERY 
EXCLUSIVE CLIQUE.  I BOUGHT MYSELF A BR AND NE W BRIGHT PINK 

 SWE ATER FROM BENE T T ON 
 AND BROUGHT ALONG THE BES T BOT TLE OF     
 W INE I COULD AFFORD. 
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WHEN KARIN’S HUSBAND 
OPENED THE DOOR TO THEIR 
DOWNTOWN LOFT, 

I FELT AS IF I HAD 
MOMENTARILY LEFT
THE PLANET.
T H E  L I G H T S  I N  T H E  A P A R T M E N T 
G L I S T E N E D  L I K E  L I T T L E  S T A R S ,  A N D  T H E 
C L I N K- C L I N K  O F  T H E  C R Y S T A L  G L A S S E S 
M A D E  I T  S E E M  A S  I F  A L L  O F  T H E  S T A R S 
W E R E  B L I N K I N G . 
I  L O O K E D  A L L  A R O U N D  A N D  S A W  T A L L , 
S K I N N Y  W O M E N  I N  S L E E V E L E S S  B L A C K 
D R E S S E S 
A N D  S I N U O U S  U P D O S 
A N D  F E LT 
D U L L  A N D  L U M P Y  I N  C O M P A R I S O N . 
A N D  T H E  F O O D ! 
T H E R E  WA S  A  T A B L E  A  M I L E  W I D E  P I L E D 
H I G H  W I T H  G L A S S E S  A N D  B O W L S  A N D 
P L A T T E R S  O F  T H E  M O S T  G L A M O R O U S  H O R S 
D’O E U V R E S 
I  H A D  E V E R  S E E N . 
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THERE 
WERE 
THICK 
PÂTÉS, 

COCKTAILS 
THE 

COLOR 
OF 
MY 

SWEATER, 
AND 

SHRIMPS 
THE 
SIZE

 OF 
LOBSTERS. 

I DIDN’T 
KNOW 
HOW 
TO 

ENTER 
INTO 
THIS 

FOREIGN 
WORLD 

AND 
STOOD 

PARALYZED 
NEXT 

TO 
THE 

PUNCH.
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SEEING MY DISMAY, 
KARIN CAME OVER, 

WRAPPED  HER ARM 
ARO  UND MY SHOULDERS, 

  AND   INTRODUCED ME TO 
AN   ED ITOR FRIEND OF HERS. 
HER GRACE EASED MY INSECURITY, AND I TRIED TO AVOID 

EMBARRASSING HER WITH MY AWKWARDNESS AND NAIVETÉ. 

       AFTER THAT NIGHT, I RETHOUGHT MY OWN HOSTESSING EFFORTS AND

          VOWED THAT FROM THEN ON, I WOULD ENTERTAIN WITH A BIT MORE

             ELEGANCE AND SAVOIR FAIRE.

91
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AND FOR THE MOST PART, I HAVE.  
I STILL ENTERTAIN OFTEN, BUT

I HAVE LONG SINCE MOVED OUT OF 
THE FOURTH-FLOOR WALK-UP. NOW, 

GUESTS WALK DOWNSTAIRS                 
 INTO MY LIVING ROOM.

92
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ONE RECENT DECEMBER, I HAD AN END-OF-SEMESTER PARTY AT MY HOUSE FOR 
MY DESIGN STUDENTS AND FRIENDS AND SPENT THE AFTERNOON HAPPILY 

ARRANGING, PREPARING, AND ORGANIZING. 

WHILE LOOKING OVER 
EVERYTHING I HAD SET UP, 

I STARTED WORRYING THAT I 
DIDN’T HAVE ENOUGH FOOD.

THE PRESENTATION LOOKED AMISS, AND I DECIDED THAT I 
DIDN’T HAVE THE RIGHT AMOUNT OF CHEESE.

WITH AN HOUR TO GO BEFORE THE SOIRÉE WAS SCHEDULED TO BEGIN, 

I CALCULATED HOW MUCH TIME I NEEDED TO TREK TO THE

MARKET, BUY MORE CHEESE,

AND RETURN HOME WITH ENOUGH TIME TO FINISH GETTING 
READY. I ESTIMATED THAT IF I RAN, I COULD JUST ABOUT DO IT. 
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IT 
WAS 
NEARLY 
DARK 
AS 
I      
RUSHED
OUT, 
94
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AND I RACED THROUGH THE STORE BARELY LOOKING AT WHAT 
I WAS BUYING. 

I LOADED UP MY 
CART AND CHOSE THE 
SHORTEST LINE.

I FRETFULLY ROCKED BACK AND FORTH WAITING MY TURN. 

THE WOMAN AHEAD OF ME SEEMED TO BE ON HER WAY OUT, 

BUT WHEN SHE GAVE THE CASHIER HER CREDIT CARD,

IT DIDN’T GO THROUGH.

SHE ASKED THE CASHIER TO TRY 
IT AGAIN. AND AGAIN, 
IT 
DIDN’T 
WORK.

95
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ANXIOUS AND IMPATIENT, I IMAGINED MYSELF AS GEORGE 
COSTANZA PUSHING HER OUT OF THE WAY WHILE YELLING

“ F I R E ! ”
I LOUDLY SIGHED AND DID MY “INNER EYE ROLL.” THE WOMAN TRIED ANOTHER CARD, 

BUT IT TOO WOULDN’T GO THROUGH. I GLANCED AT MY WATCH. 
THE CASHIER ASKED HER IF SHE WANTED TO PAY WITH CASH, AND SHE EXAMINED HER 

WALLET. SHE SHOOK HER HEAD—NO, SHE DIDN’T HAVE ENOUGH MONEY; 
SHE APOLOGIZED AND 

WALKED OUT.

A T  L O N G  L A S T , 
F I N A L L Y ,

M Y  T U R N !

AS I PUT THE COPIOUS PACKAGES OF CHEESE ON THE CONVEYER BELT, I ASKED THE 
CASHIER WHAT THE WOMAN HAD BEEN TRYING TO BUY. SHE POINTED TO A BAG OF 
POTATOES AT THE END OF THE COUNTER. THE WOMAN HAD BEEN TRYING TO BUY A 

B A G  O F  P O T A T O E S . 

96
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HERE I WAS, ANXIOUSLY 
AND OBNOXIOUSLY 
TRYING TO PROVE WHO 
KNOWS WHAT BY 
PURCHASING LUDICROUS 
AMOUNTS OF CHEESE, 
AND THE WOMAN 
IN FRONT OF ME 
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DIDN’T HAVE ENOUGH 
MONEY TO BUY A 
THREE-POUND BAG 
OF POTATOES.
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I STOOD RED-FACED AS I PAID FOR MY PURCHASES, 

AND WHEN I WAS FINISHED, I HURRIED OUTSIDE TO 

TRY TO FIND THE WOMAN. 

BUT SHE WAS GONE.

IT WAS NOW COMPLETELY DARK OUTSIDE, 

AND I WALKED BACK HOME SLOWLY.

I CARRIED THE CHEESE CLOSE TO MY CHEST AND MY EYES BURNED IN THE BITTER WIND.
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WHEN I GOT HOME, 
I PUT THE CHEESE 

 ON A PRETTY PLATTER AND FELT 
THE 

          SMALLNESS 
     O F 

      M Y 
     SPIRIT 

AS I WAITED FOR MY GUESTS 
TO ARRIVE.
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LET IT BE
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IF THAT HADN’T HAPPENED

Z2928i_13_If_That_113-124.indd   113Z2928i_13_If_That_113-124.indd   113 6/4/09   2:46:57 PM6/4/09   2:46:57 PM



114

Z2928i_13_If_That_113-124.indd   114Z2928i_13_If_That_113-124.indd   114 6/4/09   2:46:58 PM6/4/09   2:46:58 PM



115

Z2928i_13_If_That_113-124.indd   115Z2928i_13_If_That_113-124.indd   115 6/4/09   2:46:59 PM6/4/09   2:46:59 PM



116

Z2928i_13_If_That_113-124.indd   116Z2928i_13_If_That_113-124.indd   116 6/4/09   2:47:00 PM6/4/09   2:47:00 PM



117

Z2928i_13_If_That_113-124.indd   117Z2928i_13_If_That_113-124.indd   117 6/4/09   2:47:03 PM6/4/09   2:47:03 PM



118

Z2928i_13_If_That_113-124.indd   118Z2928i_13_If_That_113-124.indd   118 6/4/09   2:47:05 PM6/4/09   2:47:05 PM



119

Z2928i_13_If_That_113-124.indd   119Z2928i_13_If_That_113-124.indd   119 6/4/09   2:47:07 PM6/4/09   2:47:07 PM



120

Z2928i_13_If_That_113-124.indd   120Z2928i_13_If_That_113-124.indd   120 6/4/09   2:47:09 PM6/4/09   2:47:09 PM



121

Z2928i_13_If_That_113-124.indd   121Z2928i_13_If_That_113-124.indd   121 6/4/09   2:47:15 PM6/4/09   2:47:15 PM



IMAGE

122

Z2928i_13_If_That_113-124.indd   122Z2928i_13_If_That_113-124.indd   122 6/4/09   2:47:17 PM6/4/09   2:47:17 PM



IMAGE

123

Z2928i_13_If_That_113-124.indd   123Z2928i_13_If_That_113-124.indd   123 6/4/09   2:47:19 PM6/4/09   2:47:19 PM



124

Z2928i_13_If_That_113-124.indd   124Z2928i_13_If_That_113-124.indd   124 6/4/09   2:47:21 PM6/4/09   2:47:21 PM



125

PICK ONE
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magazine empire nonpareil, 

the moment after I 

graduated from college. 

Miraculously, I received 

a call to come in 

for an interview. To me, 

this was the equivalent of 

winning the lottery, 

and I spent every waking 

hour prior to the interview 

agonizing over what 

to          wear.

I

 Condé Nast,

atportfolio

my

off

dropped

In an

effort 
to

ensure

I would

make

the best 

possible

impression,
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that my mother 

of 

for me as a graduation gift. 

I tried

on outfi t after outfi t, which primarily 

matching clothes 

had lovingly handmade 

The

morning

of

the

interview,

I chose the

royal blue

bolero jacket, the matching

A-line knee-length

skirt,

and a

beige

faux-silk

blouse

with

consisted

 and

mixing
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I completed the outfi t with sheer black stockings 

and fl at black patent-leather loafers.

I anxiously gazed 

at myself in the mirror before 

leaving my mother’s Queens apartment 

and took a deep breath. 

I knew that what happened 

next could change my life forever. 

in the front.

blue pin

dots and

a

big, fl oppy

bow
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As I sat on the cramped, 

balmy express bus into Manhattan, 

I fantasized befriending the human resources director, 

being invited up to meet the design director of Vogue, 

Vanity Fair, or Glamour, getting hired as 

his or her crackerjack assistant, 

working late nights and weekends, 

cavorting with glamorous editors 

and art directors and designers, and, 

of course, spending my entire career 

being fabulously successful at what I 

considered to be the best magazine company in the

whole

world.

wide
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I tripped. I toppled so            hard and so 

fast that        three passersby        came to 

help me.              As they asked me if I was okay, 

I felt my       stinging knee and       burning face 

and knew             without looking: 

I had an         ugly bruise on my 

leg and a            vicious tear up my stockings.

I exited the bus at 42nd Street and Madison Avenue 

and skipped toward the Condé Nast building, faux-silk 

bow billowing in the breeze, faux-leather portfolio banging 

against my legs, when the unthinkable happened. 
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my portfolio without uttering a syllable,                      and when she was fi nished, 

she shut it with a thud.                 She looked me up      and         down, 

and we had           the following             conversation:

encountered. She was cool,              elegant,                    and alluring in her pale 

yellow sleeveless shift.              She had the         thinnest arms          I had ever seen,

and the                biggest offi ce I had ever been in.            She invited me to 

sit down,          and I complied.                As I tumbled back into the      overstuffed 

orange chair,         I felt the hole in my stockings                widen and prayed 

that she didn’t              hear the ripping sound.              She quickly looked through 

I didn’t have        time to 

change my hose, 

but realized         that both 

my skirt and                 the 

tactical             placement of my 

portfolio                could mask the 

bruise.           I lumbered on and 

made it to          my appointment 

on time.               When I met the 

human resources director, 

I was mesmerized.          She was 

unlike any       woman   I had ever 
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She:
So. What kind 
of design do 
you want to 
do?

Me: 
Excuse me?

She:
[Said with a very furrowed 
brow.] Yes. You have to pick. You 
have to pick editorial design or 
promotional design or advertis-
ing or custom publishing. You 
must choose one.

She:
What kind of 
design do you 
want to do?

Me:
Kind of design?

She:
[Said with a furrowed 
brow.] Yes.

Me:
Er ... um ... I 
think I would like 
to do any kind of 
design....

She:
You can’t do 
any kind of 
design. You 
have to pick.

Me:
Pick?

I sat there for a moment and thought to myself:
Well, I really want to say “editorial,” but maybe 
I am not good enough, and though I don’t know 
what custom publishing and promotional design 
are, I will say “promotional.” But really I would 
happily sweep the fl oors if they want me to. . . .
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And with that,      she         sighed and 

made      one sweeping       gesture for 

me to     take     my      portfolio back. 

I looked      at her      and picked it up. 

Though she           said she would be 

in touch,          I         knew that I was 

not going to         hear from         her, 

and I never,           ever did. I made 

some small        talk as           I was 

escorted out;       I          recall asking 

her how long          she had     been at

Condé Nast,          and I remember 

her replying “12 years”          with 

the slightest                  clip in her voice.

Several months later,          in a moment 

of aberrant            fearlessness, 

I got up my     nerve 

and called her,               but the 

person who           answered the 

phone told me she       no longer worked 

there. By then      I           had gotten 

my fi rst job as a         “traffi c girl” 

at a fl edgling cable           magazine 

and           worked late     nights and 

weekends and         cavorted with 

the editors,              art directors, 

and designers, 

and, of course,       I didn’t spend the rest 

And she responded: 
Well. Yes, then. I see.

Finally, I cleared my throat and said: 
Promotional?

And then I couldn’t help myself.                I continued talking.

Me: 
But I would do 
anything. Anything. 
Anything you need. And then there was silence.
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become a            lifelong journey in                      learning 

promotional design, advertising, and even 

custom publishing. I realized how much I 

did know and how much I didn’t know,

and embarked upon what has 

about the abundant and bewitching 

specialties in the marvelous discipline 

that is known as graphic design.

of my career there. But when I worked there,       I joyfully learned about editorial design, 
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And you 

Twenty-fi ve years after            that decisive day,

 I’ve come to    the realization           that my 

ill-fated interview      did indeed          impact the 

rest       of my life,   just not in the way I intended 

it to. But this      is         likely the most 

interesting              thing about     possibilities:  

There is always 

something new to dream of and 

always different dreams to choose. 

don’t

have to pick just one.
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ECONOMY FOAM
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NECESSARY OBJECTS
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最
近
、東
京
に
一
週
間
滞
在
し
た
折
、日
本
の
消
費
者
が
マ
ウ
ス
ウ
ォ
ッ
シ
ュ
や
新
し
い
パ
ッ
ケ
ー
ジ
・デ
ザ
イ
ン
に
つ
い
て
忌
憚
の
な
い
意
見

を
述
べ
る
の
を
観
察
し
た
。こ
の
質
的
市
場
調
査
に
お
け
る
私
の
役
割
は
オ
ブ
ザ
ー
バ
ー

と
い
う
よ
り
は
、聞
き
役
と
言
っ
た
ほ
う
が
正
確
だ
ろ
う
。私
は
、そ
の
マ
ウ
ス
ウ
ォ
ッ
シ
ュ
を
使
用
し
て
い
る
消
費
者
が
日
本
語
で
語
っ
た
言
葉

を
、通
訳
の
若
い
女
性
が
英
語
に
翻
訳
す
る
の
を
熱
心
に
聞
い
て
い
た
。通
訳
の
言
葉
は
と
て
も
創
造
的
で
、「
パ
ッ
ケ
ー
ジ
が
寂
し
げ
だ
」、「
デ

ザ
イ
ン
は
ふ
わ
ふ
わ
し
た
絵
の
よ
う
だ
」な
ど
の
表
現
が
繰
り
出
さ
れ
た
。そ
の
た
め
、通
訳

が
次
々
繰
り
出
す
び
っ
く
り
す
る
表
現
が
、発
言
者
の
一
語
一
語
の
正
確
な
通
訳
な
の
か
、そ
れ
と
も
通
訳
者
が
創
造
力
を
働
か
せ
て
再
構
成
し
た
も
の
な
の
か

と
考
え
ず
に
は
い
ら
れ
な
か
っ
た
。 

答
え
を
得
る
こ
と
は
お
そ
ら
く
な
い
だ
ろ
う
。言
葉
も
文
字
も
理
解
で
き
な
い
国
に
い
る
こ
と
で
、文
字
を
読
ん
だ
リ
、見
た
り
し
て
意
思
を
伝
え
る
こ
と
は
、結
局
、

言
語
に
頼
ら
ざ
る
を
得
な
い
の
だ
と
い
う
状
況
を
思
い
知
ら
さ
れ
た
。こ
の

経
験
で
、行
く
先
が
楽
し
く
快
適
な
場
所
な
の
か
、そ
れ
と
も
恐
ろ
し
く
危
険
な
場
所
な
の
か
を
区
別
し
、確
か
に
行
く
先
が
分

か
っ
て
い
る
と
再
確
認
す
る
の
に
、自
分
が
記
号
最
近
、東
京
に
一
週
間
滞
在
し
た
折
、日
本
の
消
費
者
が
マ
ウ
ス
ウ
ォ
ッ
シ
ュ
や
新
し
い
パ
ッ
ケ
ー
ジ
・デ
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ザ
イ
ン
に
つ
い
て
忌
憚
の
な
い
意
見

を
述
べ
る
の
を
観
察
し
た
。こ
の
質
的
市
場
調
査
に
お
け
る
私
の
役
割
は
オ
ブ
ザ
ー
バ
ー

と
い
う
よ
り
は
、聞
き
役
と
言
っ
た
ほ
う
が
正
確
だ
ろ
う
。私
は
、そ
の
マ
ウ
ス
ウ
ォ
ッ
シ
ュ
を
使
用
し
て
い
る
消
費
者

が
日
本
語
で
語
っ
た
言
葉

を
、通
訳
の
若
い
女
性
が
英
語
に
翻
訳
す
る
の
を
熱
心
に
聞
い
て
い
た
。通
訳
の
言
葉
は
と
て
も
創
造
的
で
、「
パ
ッ
ケ
ー
ジ
が
寂
し
げ
だ
」、「
デ

ザ
イ
ン
は
ふ
わ
ふ
わ
し
た
絵
の
よ
う
だ
」な
ど
の
表
現
が
繰
り
出
さ
れ
た
。そ
の
た
め
、通
訳

が
次
々
繰
り
出
す
び
っ
く
り
す
る
表
現
が
、発
言
者
の
一
語
一
語
の
正
確
な
通
訳
な
の
か
、そ
れ
と
も
通
訳
者
が
創
造
力
を
働
か
せ
て
再
構
成
し
た
も
の
な
の
か

と
考
え
ず
に
は
い
ら
れ
な
か
っ
た
。 

答
え
を
得
る
こ
と
は
お
そ
ら
く
な
い
だ
ろ
う
。言
葉
も
文
字
も
理
解
で
き
な
い
国
に
い
る
こ
と
で
、文
字
を
読
ん
だ
リ
、見
た
り
し
て
意
思
を
伝
え
る
こ
と
は
、結
局
、

言
語
に
頼
ら
ざ
る
を
得
な
い
の
だ
と
い
う
状
況
を
思
い
知
ら
さ
れ
た
。こ
の

経
験
で
、行
く
先
が
楽
し
く
快
適
な
場
所
な
の
か
、そ
れ
と
も
恐
ろ
し
く
危
険
な
場
所
な
の
か
を
区
別
し
、確
か
に
行
く
先
が
分
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ay
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ot
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 to
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w
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 to
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e 
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m
pl

es
t 

か
っ
て
い
る
と
再
確
認
す
る
の
に
、自
分
が
記
号

を
読
み
取
る
能
力
に
ど
れ
ほ
ど
頼
っ
て
い
る
の
か
を
裏
付
け
す
る
に
至
っ
た
。東
京
滞
在
中
は
、こ
の
よ
う
な
道
標
が
全
く
分
か
ら

ず
屈
辱
的
な
思
い
を
し
た
。 

私
は
、言
葉
と
翻
訳
の
不
適
合
に
つ
い
て
考
え
て
い
る
。実
際
の
と
こ
ろ
、言
葉
と
は
何
だ
ろ
う
か
。耳
か
ら
入
っ
て
く
る
音

が
何
ら
か
の
意
味
を
具
体
化
す
る
の
は
な
ぜ
な
の
か
。そ
の
意
味
は
ど
れ
ほ
ど
正
確
な
の
だ
ろ
う
。こ
う
し
た
問
い
は
、言
語
哲
学
の
基
本
的
な
疑

問
で
あ
る
。言
葉
は
、デ
ザ
イ
ン
の
よ
う
に
、意
思
伝
達

に
使
わ
れ
る
記
号
の
体
系
で
あ
り
、意
思
伝
達
と
い
う
行
動
は
、自
分
の
考
え
、ま
た
は
多
く
の

場
合
は
考
え
る
べ
き
対
象
を
他
人
に
知
ら
せ
る
こ
と
で
あ
る
。言
葉
を
構
成
す
る
記
号
は
、私
た
ち
が
そ
れ
に
関
連
さ
せ
る
考
え
や
関
連
に

つ
い
て
の
集
団
的
合
意
か
ら
意
味
を
得
る
。

英
国
の
偉
大
な
哲
学
者
、ジ
ョ
ン・
ロ
ッ
ク
は
、思
考
は
、言
葉
で
は
な
く
、体
験
に
発
す
る
、と
考
え
て
い
た
。考
え
は

、体
験
の
所
産
と
し
て
発
達
す
る
。こ
の
関
連
付
け
の
力
を
経
て
、考
え
は
言
葉
の
よ
う
な
複
雑
な
精
神
的
構
築
物
に
変
質
す
る
。
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し
か
し
、言
葉
は
非
常
に
恣
意
的
で
解
釈
の
余
地
の
多
い
手
段
で
あ
る
。1
0歳
、1
1歳
ご
ろ
の
私
は
、人
生
の
中
で
特
に
難
し
い
時
期
に
あ
っ
た
。今
か
ら
考
え
る

と
、当
時
の
私
の
行
動
は
、心
的
外
傷
後
ス
ト
レ
ス
障
害
と
言
え
る
だ
ろ

う
。外
の
世
界
が
混
乱
し
た
結
果
、内
な
る
世
界
も
崩
れ
始
め
、私
に
は
奇
妙
な
言
語
障
害
が
出
始
め
た
。調
子
は
ど
う
だ
と
か
、お
天
気
は
ど
う
か
な
ど
の
他
愛

の
な
い
質
問
を
さ
れ
る
と
、私
は
凍
り
つ
い
た
。返
答
が
で
き
な
か
っ
た
の
で
あ
る
。

自
分
の
調
子
は
ど
う
だ
と
か
、お
天
気

に
つ
い
て
分
か
っ
て
い
る
と
考
え
れ
ば
考
え
る
ほ
ど
、私
に
は
確
信
が
な
く
な
っ

た
。自
分
の
具
合
に
つ
い
て
の
考
え
が
現
実
に
即
し
て
い
な
い
場
合
は
ど
う
な
る
の
だ
ろ
う
か
。ど
こ
か
他
の
場
所
で
天
気
が
違
う
場
合
は
ど
う
だ
ろ
う
か
。こ
う
し

た
悪
意
の

な
い
質
問
に
答
え
よ
う
と
す
る
と
、私
は
、「
そ
う
ね
え
、気
分
は
い
い
か
も
し
れ
な
い
し
、悪
い
か
も
し
れ
な
い
」や
「

雨
が
降
っ
て
い
る
か
も
し
れ
な
い
し
、降
っ
て
い
な
い
か
も
し
れ
な
い
」と
答
え
る

の
が
精
一
杯
だ
っ
た
。夕
食
で
何
が
食
べ
た
い
か
な
ど
あ
ら
ゆ
る
質
問
に
対
し
て
、「
そ
う
か
も
し
れ
な
い
し
、そ
う
で
な
い
か
も
し
れ
な
い
」が
私
の
お
決
ま
り
の
返
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答
に
な
っ
た
。

母
と
義
父
は
、と
て
も
簡
単
な
質
問
に
も
は
っ
き
り
し
た
答
え
を
出
せ
な
い
私
に
が
く
然
と
し
、腹
を
立
て
、私
は
罰
を
受
け
た
。し
か

し
、ど
う
や
っ
た
ら
何
に
で
も
確
信
が
持
て
る
の
か
と
い
う
こ
と
を
そ
の
当
時
の
私
は
ど
う
し
て
も
理
解
で
き
な
か
っ
た
の
で
あ
る
。私
は
、自
分
の
固
定
し
た
考
え

を
含
む
言
葉
を
発
す
る
よ
り
も
、自
分
の
部
屋
に
引
き
こ
も
る
の
を
好
む

よ
う
に
な
っ
た
。デ
ザ
ー
ト
に
食
べ
た
い
も
の
さ
え
言
え
な
か
っ
た
。

言
葉
が
思
考
の
第
一
の
ツ
ー
ル
だ
と
す
る
と
、私
た
ち
は
、ま
ず
初
め
に
言
語
境
界
を
設
け
ず
に
物
事
を
認
識
し
た
り
、説
明
し
た
り
す
る
こ
と
が
で

き
な
い
の
だ
ろ
う
か
。ニ
ュ
ア
ン
ス
と
は
何
な
の
だ
ろ
う
。曖
昧
さ
に
つ
い
て
は
ど
う
だ
ろ
う
か
。フ
ラ
ン
ス
の
哲
学
者
ジ

ャ
ッ
ク・
デ
リ
ダ
は
、我
々
は「
欠
点
も
、真
実
も
、起
源
も
な
い
記
号
の
世
界
」に
住
ん
で
い
る
、と
述
べ
た
。デ
リ
ダ
の
哲
学
の
中
心
原
理
の
一
つ
は「
テ
ク
ス
ト
こ

そ
が
す
べ
て
で
あ
る
」で
あ
る
。デ
リ
ダ
の
哲
学
は
、信
奉
者
が
言
語
の
性
質

や
意
味
を
脱
構
築
し
よ
う
と
試
み
て
い
る
た
め
、そ
の
ま
ま
脱
構
築
と
い
う
ふ
さ
わ
し
い
名
称
を
与
え
ら
れ
て
い
る
。「
実
際
の
と
こ
ろ
、あ
る
こ
と
が
真
実
で
あ
る
か

否
か
を
知
る
こ
と
は
で
き
な
い
」と
い
う
脱
構
築
主
義
者
の
金
言
や
、ビ
ル・
ク
リ
ン
ト
ン
元
大
統
領
の
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悪
名
高
い
曖
昧
な
表
現「
そ
れ
は「
is
」の
意

味
次
第
で
あ
る
」な
ど
の
よ
う
に
、脱
構
築
の
観
点
を
表
現
す
る
い
く
つ
か
の
語
句
は
、意
図
的
に
あ
る
い
は
意
図
せ
ず
に
、私
た
ち
の
文
化
的
言
説

に
入
り
込
ん
で
き
て
い
る
。 

デ
リ
ダ
に
批
判
的
な
人
々
は
、言
葉
に
本
質
的
な
意
味
が
な
け
れ
ば
、意
味
は
存
在
し

な
い
か
、あ
る
い
は
、意
味
が
あ
っ
て
も
、実
際
に
そ
れ
を
伝
達
す
る
こ
と
は
で
き
な
い
、と
主
張
す
る
。私
は
、基
本
的
に
は
こ
の
考
え
に
賛
成
で
き

な
い
。デ
ザ
イ
ン
と
は
何
よ
り
も
ま
ず
言
語
で
あ
り
、デ
ザ
イ
ン
が
言
葉
に
依
存
し
て
い
る
の
は
意
味

を
伝
え
る
の
た
め
で
あ
る
。シ
ン
ボ
ル
や
行
動
に
は
、言
葉
と
同
じ
よ
う
な
奥
深
さ
が
あ

る
。実
際
の
と
こ
ろ
、顔
の
表
情
は
ど
こ
で
も
通
用
し
、状
況
を
読
み
と
る
の
に
言
葉
よ
り
も
は
る
か
に
信
頼
が
で
き
る
。 

そ
れ
で
も
、言
葉
は
役
に
立
つ
。東
京
の
話
に
戻
ろ
う
。街
の
ま
ん
な
か
か
ら
ホ
テ
ル
ま
で
タ
ク
シ
ー
に
乗
る
と
、年
配
の
運
転
手
は
私
の
言
っ
て
い

る
こ
と
や
行
き
先
を
全
く
理
解
で
き
な
か
っ
た
。言
葉
に
よ
る
伝
達
の
試
み
が
無
駄
だ
と
分
か
っ
て
、私
は
通
行
人
に
手
助
け
を

頼
ん
だ
。日
本
人
の
若
い
女
性
が
歩
み
寄
っ
て
き
た
の
で
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、私
は
彼
女
に
、道
に
迷
っ
た
の
で
、行
き
先
を
運
転
手
に
伝
え
て
く
れ
な
い
か
、と
尋
ね
た
。彼
女
は「

lo
st（
失
く
し
た
）」
と
言
う
言
葉
を
理
解
し
た
よ
う
で
、私
は
救
わ
れ
た
と
思
っ
た
。し
か
し
、次
の
瞬
間
、彼
女
は
タ
ク
シ
ー
の
私
の
横
に
乗
り
込
ん

で
き
て
、床
を
手
探
り
し
始
め
た
。彼
女
は「
何
を
失
く
し
た
の
で
す
か
」と
訥
と々
尋
ね
た
。

私
が
答
え
る
隙
を
与
え
ず
、彼
女
は
別
の
通
行
人
を
手
招
き
し
た
。

突
然
、5
人
の
心
優
し
き
人
々
が
タ
ク
シ
ー
の
車
内
や
周
囲
で
私
が
失
く
し
て
も
い
な
い
も
の
を
探
し
始

め
た
。私
は
、自
信
、コ
ン
ト
ロ
ー
ル
、食
欲
、威
厳
、評
判
、鍵
、飼
い
犬
、信
念
、シ
ャ
ツ
、ハ
ー
ト
、気
持
ち
、命
な
ど
失
く
し
が
ち
な
も
の

を
あ
れ
こ
れ
と
考
え
、笑
わ
ず
に
は
い
ら
れ
な
か
っ
た
。私
は
た
だ
道
に
迷
っ
た
だ
け
な
の
で
あ
る
。数
分
後
に
や
っ
と
、滞
在
し
て
い
る
ホ
テ
ル
の
絵
葉
書
を
さ
ら

に
増
え
続
け
る
周
り
の
人
々
に
見
せ
て
、私
は
誤
解
を
正
す
こ
と
が
で
き
た
。ハ
ン
ド

バ
ッ
グ
に
入
れ
て
い
た
の
を
幸
い
に
も
思
い
出
し
た
の
で
あ
る
。絵
葉
書
の
写
真
は
効
果
絶
大
だ
っ
た
。若
い
女
性
、年
配
の
タ
ク
シ
ー
運
転
手
、手
助
け
し
て
く
れ

た
人
々
、そ
し
て
私
は
自
然
と
手
を
た
た
き
、大
笑
い
し
た
。一
言
も
な
く
、言
葉
が
交
わ
さ
れ
な
か

っ
た
の
に
、突
然
全
員
が
同
じ
考
え
を
抱
き
、状
況
を
理
解
し
た
の
で
あ
る
。 
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